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SECOND GENERATION KOREAN-AMERICAN 

PRONOUNS ARE SHE/HER/HERS 

BILINGUAL KOREAN-ENGLISH SPEAKER 

BORN AND RAISED IN CENTRAL JERSEY 

READER, WRITER, EDITOR 

Influenced by the works of writers, activists, 

THEORISTS, ARTISTS, FILMMAKERS SUCH AS: 

Alexander Chee, Chang Rae Lee, Anne Sexton, 
Virginia Woolf, Mary Oliver, Ada Limon, 

James Baldwin, Sandra Cisneros, Audre Lorde, 

Kerry James Marshall, Charles White, 

Georgia O’Keeffe, JeeYoung Lee, Paulo Freire, 
Gloria Anzaldua, Tavi Gevinson, William 
Shakespeare, my mother, Elizabeth Warren, 

Malcolm X, Greta Gerwig, Lulu Wang, Karl Marx, 
Angela Davis, bell hooks, Yoko Ono and Jenny Zhang 

PROUD DAUGHTER OF IMMIGRANTS 

OLDER AND YOUNGER SISTER 

ART APPRECIATOR 8c PART-TIME GALLERY ATTENDANT 

FULL TIME LEARNER 


PRE-SERVICE EDUCATOR 
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I AM FROM VINEGAR AND WATER, 

FROM THE LEMON SCENTED DETERGENT LACED IN THE BED LINENS 
AND OUR HAND QUILTED PLACE MATS. 

I AM FROM DRINKING ESPRESSOS THREE TIMES A DAY AND EATING CEREAL AS DESSERT. 

I’M FROM MORNING RITUALS LIKE MEDITATION, 

FROM THE ALOE VERA PLANT THAT GROWS ON THE WINDOW SILL 

THAT MY MOTHER SLICES IN THE SUMMER AND STICKS ON OUR SUNBURNS, 

FROM THE HEAPS OF NORTHEAST FOLIAGE ON OUR FRONT LAWN IN THE CHILL OF AUTUMN, 
FROM SLEEPING AT THE HEARTH IN THE WINTER 

WHERE THE SWEET POTATOES ROAST OVER THE FIRE WE STARTED. 

I AM FROM ALL FOUR SEASONS. 

I AM FROM THE FILM PHOTOGRAPHS AND BIRTHDAY CARDS 

PINNED BETWEEN THE METAL FRIDGE AND TACKY SOUVENIR MAGNETS, 

from Twilight Zone marathons and projecting our home videos 

ON THE TV SCREEN LIKE A MOVIE. 

I’VE INHERITED MY PARENTS’ CLOSET- 

THE vintage clothes they’ve tucked away in the corner of the attic, 

THAT MY BODY HAS GROWN INTO SO PERFECTLY 
AND WHICH REMINDS ME OF WHERE I AM FROM. 
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Why the researcher’s life stoiy matters to the reader is that the story 
and the storyteller are interdependent. The research community and the 
researcher are two parts of the whole. By telling this thread of my life I 
do not apologize for, justify, or idealize my role as researcher and facili¬ 
tator in Carpinteria. But I do believe that in ethnography we bring much 
more than academic skills to the research site. Just as immigrants bring 
their culture, language, and values to a new society, so do researchers 
bring their values, beliefs, and life experiences to fieldwork. Our life les¬ 
sons form lenses through which we see the world. And in our research 
Communities we create an arena where biography and autobiography 

meet. That was my experience in this community. 
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Suspending Damage: A Call for a Moratorium on 
Damage-Centered Research 
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I close this letter with two earnes t questions. Is it time for our commur 
call a moratorium on damage-centered research? How might this mo 
be useful to us? 

humbly submit that the time has come for our communb 
mplicit in our further categorization as only damage 
"ommunities, such a moratorium is already unr 
der” researchers who employ a dam 
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Memory as Language/Literacy 

As a first-generation immigrant, reading and hear¬ 
ing about the struggles of other first-, second-, 
and/or ninth-generation immigrants/citizens have 
allowed me a critical space to share in that struggle, 
to become aware and “to act not react,” as Anzaldua 
posits (1987, p. 79). What follows are three testi¬ 
monies from my life. They relate to the difficulties 
and challenges of being an immigrant second-lan¬ 
guage learner, a bicultural/bilingual teacher, and a 
Chicana/Latina feminist in a university’s teacher 
education program. What is attractive about testi- 
monio is the concept of agency. Beverley claims, 
“[W]hat testimonio obliges us to confront is not 
only the subaltern as a self-rep- 
resented victim, but also as the 
agent—in that very act of rep¬ 
resentation . . .” (2005, p. 553). 

Testimonios are “both an art and 
a strategy of subaltern memory” (p. 553). In other 
words, testimonios can serve as a cultural mode of 
expression as well as a survival strategy for margin¬ 
alized populations. 


Testimonios have been a powerful 
way for Chicana/Latinas to share 
! their stories, and to find solidarity 
with others who share in their 
struggles. 


Testimonio 

Testimonio is a revolutionary Latin American lit¬ 
erary genre that has been used by individuals to 
tell a collective story and history of oppression 
through the narrative of one individual (Beverley, 
2005; Elenes, 2000; Jara & Vidal, 1986). Usually, 
these narratives are told to someone with access 
to take the testimonio narrative 
to a larger audience and bring 
awareness to conditions faced 
by oppressed peoples. One 
famous example is /, Rigoberta 
Menchu (1984). The 1992 
Nobel Peace Prize laureate A 


EL PUENTE IS 


DESIRE-BASED. 
IT IS FOR OUR HOPES, 

DREAMS AND 

EXPERIENCES. IT IS 

WHERE WE 
BUILD ON FUNDS OF 
KNOWLEDGE. IT IS 
ABOUT FAMILY, 
SOLIDARITY, 
VULNERABILITY 
SURVIVANCE, 
AUTHORSHIP, 
CULUTRAL CAPITAL & 
LINGUISTIC DIVERSITY 
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FILM / VIDEO-EDITING 
TRANSLATING 
SPIRITUALITY 
RELIGION 




DANCE 

MUSIC 


A PLAYUIST 


, . DRAW ON ALL FORM. 
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ZINE 
ACTING 
PAINTING 
DRAWING 
CONVERSATIOI 
CODE-SWITCHING 
PHOTOGRAPHY 
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1. Blowin' in the Wind - Stevie Wonder 

2. Put Your Records On - Corinne Bailey Rae 

3. Say - John Mayer 

4. Formation - Beyonce 

5. Orpheus - Sara Ba»jlte§ 

6. Everybody Lost Somebody - Bleachers 

7. A Change is Gonna Come - Sam Cooke 

8. Songbird - Fleetwood Mac 

9. Love it if We Made it - the 1975 


JOURNALING 




DAILY GREETINGS IN PASH 


FAMI 



COMPREH 


Any*’* hqab im’t * whi*prr 

Aviv*'* h^ib k like lh»> *ky on * ninny ii*y 

The >ky wi’t * whisper. 

If* *bv*y* Ihm. *fw*»l Mil rry,ul*i 



BOOKS AS MIRRORS 
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MEDICAL WORKERS 
FIRST RESPONDERS 
DELIVERY FOLKS 
TEACHERS 

PHARMACY WORKERS 
JOURNALISTS 
FARMERS 

SANITARY WORKERS 
GROCERY WORKERS 
NON-PROFIT WORJERS 
MAI L CARRI ERS 
CIVIL SERVICE EMPLOYEES 
TRUCKERS 
BANK WORKERS 
MILITARY PERSONNEL 

PEOPLE WHO ARE SOCIAL DISTANCING 
EVERYONE WHO IS WORKING TO KEEP 
THINGS GOING 

THANK YOU 



MY THOUGHTS ARE WITH THE GRIEVING, THE SICK 

& THE PEOPLE MOST VULNERABLE - MEMBERS 

OF OUR COMMUNITY WHO DO NOT HAVE A SAFE 
PLACE TO CALL HOME, THE ELDERLY, PEOPLE 
WITH HEALTH CONDITIONS (BOTH MENTAL & 
PHYSICAL), SMALL BUSINESS OWNERS, THOSE 
WITHOUT STABLE INCOME, THE HOMELESS, THE 
IMPRISONED POPULATIONS, AND ASIAN 
AMERICAN VICTIMS OF HATE CRIMES. 







HAVE COME TO BELIEVE THAT SUCH AN EXPLICIT ACKNOWLEDGMENT OF THE HARD STUFF OF LIFE IS IMPORTANT IN CLASSROOMS” - ELIZABETH DUTRO 



“A WORLD THAT IS LINKED AND MESHED, A WORLD IN WHICH PAIN AND 
FEELING BIND US RATHER THAN DIVIDE US, AN ECOSYSTEM THAT FLAUNTS 
THE PRIMACY OF EMOTIONS ITSELF AS A BRIDGE” - ARNOLD WEINSTEIN 


IF MY MIND COULD TALK IT 
WOULD SAY THAT EVERYTHING 
IS GOING TO BE OKAY. IT WOULD 
SAY THAT NOW IS A GOOD TIME 
TO REST AND BE WITH MY 
FAMILY, A GOOD TIME TO RESET 
AND CATCH UP WITH MYSELF. 


BUT, IF MY HEART 
IT WOULD SAY 

TO UNCERTA 
STRAN 
W 

PHYSIC A 




fcULD SPEAK 
►TING 
ITY FEELS 
lND DIFFICULT. IT 
iY THAT BEING 
•LATED FROM 
THE WORLD IS SUFFOCATING. 
MY HEART WORRIES. SHE 
SCREAMS OUT OF FRUSTRATION 
AT THESE SYSTEMS OF 
INEQUITY AND INJUSTICE THAT 
HAVE FAILED OUR COMMUNITIES 
ONCE AGAIN. MY HEART ACHES 

FOR CHANGE. 
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44 Sister Outsider 



Lhat final luxury of fearlessness, tfe 
Ihoke us. 

fefrrr that WfJIf ’ 7 n JyF Tr ~ jri j^a|^M 


Jr irk against us. In the transform; 
and action, it is vitally necessary $ 


which mean 
ty in self an 
ond day, \yj 
to define 
stead ______ 


^ mine.” Yet how many years have you spent teaching Plato and 

the ( Shakespeare and Proust? Or another, “She’s a white woman and 
. what could she possibly have to say to me?” Or, “She’s a lesbian, 
[lit what would my husband say, or my chairman?” Or again, “This 
L 1 woman writes of her sons and I have no children.” And all the 
^ other endless ways in which we rob ourselves of ourselves and 
each other. 

We can learn to work and speak when we are afrifd in the 
1 same way we have learned to work and speak when we ad H 
For we have been socialized to respect feartagrethard 
Leeds for language and definition, and \ 
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or examine her function in t 
recognize her role as vita l within ' / 

For those of us' 

the truth of wh.' CALL 
which we spea 1 
those words t 
is necessary 
we believe 
way alone 
is creative 

And it is never without fear — of visibility, of the harsh light 
of scrutiny and perhaps judgment, of pain, of death. But we 
have lived through all of those already, in silence, except death. 
And I remind myself all the time now that if I were to have been 
born mute, or had maintained an oath of silence my whole life 
long for safety, I would still have suffered, and I would still die. It 
is very good for establishing perspective. 

And where the words of women are crying to be heard, we 
must each of us recognize our responsibility to seek those words 
out, to read them and share them and examine them in their 
pertinence to our lives. That we not hide behind the mockeries 
of separations that have been imposed upon us and which so 
often we accept as our own. For instance, “I can’t possibly teach 
Black women’s writing — their experience is so different from 
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